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But also symbols such as the field master's tight helmet, the punk's cocks-
comb, the cat’s watchfully raised ears and the woman'’s ancient display of
her feminine attributes are in play when new figures are created. In that
way she is completely unique and at the same time she is in dialogue
with the sculptors of archaic times who left their mark on the depiction of
humans and on the illustrations of contemporary famous myths.

But our time is different. In many of her sculptures Heidi Guthmann
Birck unites precise observation with a strong sense of wonder regard-
ing what really happens with today's people amidst their media-bound
changeability. The standing boy's figure faintly shows the punk's cocks-
comb as a symbol of eternal youth rebellion, while the physical ears have
grown together with the I-phone headphones. A reality filtered auditively.
In this context there is hardly any need for hands and feet, explaining why
they are minimized to a kind of rickety doll design, while the vigilant eyes
and the half-open mouth ask unanswered questions. For who knows what
actually will be needed in the digital world.

When focusing on the two figures, the woman and the warrior, it is
natural to look at some of the sculptures preserved from the years dated
1000 B.C. Which norms and expectations surrounded the sculptors? Could
they add irony and humour to their work? Were they allowed to highlight
the features they considered important, or did a powerful master behind
them whisper in their ears what their customer had paid for? It is hard to
know, but the person in question will know in the context Heidi Guthmann
Birck, where a sharp eye for trends in time is constantly connected to an
artistic creation made of clay or bronze, both materials which in terms of
expression reach far back in our culture.

As an artist with clay as her preferred material, Heidi Guthmann Birck
has over the years created a gallery populated by figures that are both
interrelated and at the same time unique. In this, the second series in
this article, it is clear that the artist works with references to early pup-
pet formations and the manimals which continue to be a strong source of
inspiration. When the expressions are joined, as in several of the works
shown, there is a strong emphasis on value. Large heads with strong in-
dividual expressions opposed to bodies with slender legs and mechanical
hands, which lead one’s thoughts to the time in the mythical past where
humanity was evolving from fish to human. Perhaps it is mere coincidence
that we turned out the way we did. Had it been the cat, the lion or the
ram which had developed the intelligence of humans, how would we be
depicted?
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